AI’AIISIZIII Peay

State University
LE @D TENNESSEE

Department of Music

prSCﬂtS

Francis Ferri, guitar
ina

Graduate Recital

7:30 p.m.
May 1, 2026

Heydel Hall
Art and Design Building



—Program—

Douze Etudes Heitor Villa-Lobos (1887-1959)
VIIL.
X.
Romanze J.K. Mertz (1806-1856)
Catalan Folksongs Traditional

El Testament d’Amelia arr. Miguel Llobet (1878-1938)
Canc6 del Lladre

La Preso6 de Lleida

El Noi de 1la Mare

El Mestre

La Filadora

— Intermission—

Cello Suite No. 1, BWV 1007 J.S. Bach (1685-1750)
Prelude arr. Stanley Yates
Allemande
Courante
Sarabande
Menuet 1 & 2
Gigue

Five Impromptus Richard Rodney Bennett (1936-2012)
Recitativo
Agitato
Elegiaco
Con Fuoco
Arioso

24 Piezas Sudamericanas Jorge Cardoso (b. 1949)
Gato
Milonga
Polca

This recital is given w]&arﬁa/ f%}/&z’/lmem‘ of the requirements for the
aster of Music degree.



—Program Notes—

Brazilian composer Heitor Villa-Lobos (1887-1959) is considered to be the most important figure in
the history of 20th-Century Brazilian art music. His early study of the cello, the music of J. S. Bach,
and his study of indigenous music, inform a unique nationalistic style fused with Western classical
music forms. Also a guitarist, his Douze Etudes for solo guitar, composed in 1928, address his unique
approach to using the instrument at a concert level of performance.

Hungarian guitarist and composer Johann Kasper Mertz (1806-1856) was born in Pressburg (present
day Bratislava), and is widely regarded as a pivotal figure in the history of the Romantic petiod guitar.
Resident in Vienna, Mertz also established a virtuoso concert career throughout Eastern-Europe. His
Bardenklange, Op. 13, consists of an extended set of character pieces that has become a staple of the
Romantic guitar repertoire. Translated as “Bardic Sounds”, the set is inspired by the Ossian tradition
of third-century fictional Gaelic poetry and is very much in the lineage of Mendelssohn’s Songs Without
Words (Mertz even used this title for one of the pieces in his collection). The “Romanze” consists of a
florid introduction followed by a lyrical expressive “song without words”.

Spanish guitarist and composer Miguel Llobet (1878-1938) was one of the first 20th-century guitarists
to establish an international concert career as a virtuoso of the instrument. Before receiving a guitar
from his uncle, Llobet had studied the violin and the piano. In addition to being a protege of Spanish
guitarist Francisco Tarrega, Llobet also studied at the Municipal Conservatory of Music in Barcelona
from age 16. Llobet described his studies with Tarrega as observations on the maestro’s playing, along
with experimentation with original techniques: “In this way, more than by learning it, I experimented
with my guitar technique”. Llobet’s collection of Catalan folksongs for the guitar consist of harmoni-
cally rich settings of well-known Catalan folk melodies. Deeply rooted in Spanish and Catalan culture,
the text of these melodies often deal with deep-rooted expressions of love, war, and romantic betrayal.
The unaccompanied music for cello and violin of Johann Sebastian Bach (1685-1750) provides guitar-
ists with a unique adopted repertoire of truly transcendent music. Arrangements of this music for the
guitar take advantage of the models Bach left in his own arrangements of the unaccompanied string
music for the lute, and provide an opportunity to combine historically-informed performance practice
with the contemporary guitar idiom. Bach’s first suite for the cello, engages in the most comfortable
affect of the set, and consists of an introductory prelude followed by a standard set of French dance
movements. The Prelude’s opening gesture is heard prominently in the ensuing movements.

British composer and pianist Richard Rodney Bennett (1936-2012) was highly active in two distinct
genres of composition: the first, an expressive use of twelve-tone technique; the second, an engage-
ment with jazz music. His Five Impromptus, written for British guitarist Julian Bream, employ an expres-
sive twelve-tone language which incorporates wide dynamic and color contrasts within a wide move-
ment-to-movement range of emotional mood and musical character.

Argentinian guitarist, composet, and researcher Jorge Cardoso (b. 1949) (also a medical doctor) was
Born in Posadas, Misiones, and studied guitar with Lucas Braulio Areco and Luis J. Cassinelli. He also
later studied with Maria Hermini A. de Gomez Crespo under a scholarship funded by the Argentine
National fund for the arts. He has composed over 400 works, including pieces for solo guitar, the
guitar with other instruments, string quartet, and orchestra. The three works featured on this program
are taken from his 24 Piezas Sudamericanas, a collection based on a wide range of south american folk-
loric dance thythms and genres.



—Upcoming Events—

May 2 Carlos Martinez MPC Percussion Recital 6:30 p.m.
May 3 Andrew Miller MPC Viola Recital 5:30 p.m.
May 4 Clarksville Children’s Chorus 7:30 p.m.
May 5 James Reece Jr. Guitar Recital 7z Heydel Hall 7 p.m.

Jade Mays Sr. Guitar Recital 7z Heydel Hall 7:45 p.m.
May 11 Clarksville Youth Orchestra 7 p.m.

Al concerts are free and open to the public in
the George and Sharon Mabry Concert Hall,
unless noted otherwise.

Austin Peay State University does not discriminate on the basis of race, color, religion,
creed, national origin, sex, disability, age, status as a protected veteran, genetic infor-
mation, or any other legally protected class with respect to all employment, programs and
activities sponsored by APSU. Policy 6:001
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