English 561C

Major Figures in Twentieth-Century British Fiction
Prof. Jill Franks

Office Harned 236

Hours: Tues/Th. 1-2 and Wed. 3-4 (or by appt.)

Office phone: 221-7879.  Don’t call home.

E-mail: jill164@aol.com 

Books to Buy:

Zuleika Dobson, by Max Beerbohm

The Garden Party and Other Stories, by Katherine Mansfield

Point Counter Point, by Aldous Huxley

A Handful of Dust, by Evelyn Waugh

The Death of the Heart, by Elizabeth Bowen

The Heart of the Matter, by Graham Greene

The Red and the Green, by Iris Murdoch

Literature in the Modern World: Critical Essays and Documents, Ed. Dennis Walder 

Recommended Additional Reading:

Dark Humor and Social Satire in the Modern British Novel, by Lisa Colletta

Untamed and Unabashed: Essays on Women and Humor in British Literature, by Regina Barreca

Civilization and Its Discontents, by Sigmund Freud

The Great War and Modern Memory, by Paul Fussell

The Modern British Novel, by Malcolm Bradbury

On Modern British Fiction, by Zachary Leader

The English Novel: An Introduction, by Terry Eagleton

Literary Theory: An Introduction, by Terry Eagleton

Course Description:

This course avoids the high-modern classics in the interests of exploring those “other” authors who, though eventually famous in their own right, were not self-consciously avant-garde.  Literary modernism traditionally focuses on writers who broke with nineteenth-century literary forms and traditions.  This narrow focus leaves out an interesting and entertaining class of writers who used social satire and dark humor to launch their own critique of modernity.  This is not to suggest that the canonical writers D. H. Lawrence, Virginia Woolf, and E. M. Forster do not use satire and dark humor.  Such techniques are indeed characteristic of modernism.  I have chosen books by noted satirists Max Beerbohm, Aldous Huxley, and Evelyn Waugh that illustrate the classic social satire genre.  The rest of my list tends towards the “dark humor” portion of the course description.  Iris Murdoch is famous for her darkly comic view of human psychology.  Elizabeth Bowen is equally sardonic about class and gender issues in early twentieth-century Britain.  Graham Greene inhabits a class by himself, which we might call Catholic guilt.  Last but not least, Katherine Mansfield’s particular darkness was caused or compounded by her impending death from tuberculosis at the time she composed the short stories in The Garden Party volume.

Satire and dark humor are of course not the only attributes of the novels that we will focus on.  Selected essays from Dennis Walder’s Literature in the Modern World, especially in the sections entitled “Modernism,” “Englishness,” “Literature and Ideology,” and “Language and Gender,” will highlight these four important theoretical and thematic approaches to the modernist period and our selections from it.  For each class, both a novel (or portion thereof) and a critical essay (or essays) will be assigned for discussion.  

Course Requirements:

1.  Daily attendance.  There are only fifteen meetings, excluding the final examination.  You need to be here for all classes.  Excuses I will accept are extreme illness or emergencies dealing with your child or spouse.  I will accept one such excuse per student.  I want you to be in class to enhance your experience and everybody else’s.  Please treat graduate school professionally, and you will reap the benefits of such an attitude.  

2.  Daily participation.  This means that you have read all of the assigned material, thought about it enough to have questions, an angle, or an insight, and that you contribute to the class discussion on every meeting.  

3.  Oral presentation.  On the first day of class, you will choose a novel you would like to work with.  As you become more familiar with the critical text, Literature in the Modern World, you will choose an essay or two from it to combine with your chosen novel in a well-researched, well-organized critical presentation.  You should alert the class in the meeting preceding your presentation as to which essay(s) you will be using, so that they can read it/them ahead of time.  Presentation is to be made with note cards (in order to keep your eyes on us most of the time), standing at a podium, without Power Point, and should be between eight and ten minutes long.  You will end your presentation with a discussion question for the class to answer.

4.  Papers.  You will write two conference-length papers (ten pages minimum apiece).  The first will be due at midterm, the second on the penultimate class (so that you reserve some time to study for your final essay, and so that you can apply my comments towards that final essay).  The topics and approaches of your papers are up to you, but it will be helpful to check them with me before you begin work, to ensure that they are valid for this class.  I am looking for a critical essay referring to at least three refereed sources.  Refereed means published in a scholarly journal rather than on a private individual’s web page.  If you are having trouble locating sources, see me.  You may treat one or two of the books on our syllabus.  Comparisons are often fruitful subjects.

5.  Final exam.  We will meet during the scheduled exam period, 4:30 on Wednesday, December 14, to write a 5+  page essay that synthesizes the seven novels of the course and the critical essays assigned.  I will give you the essay prompt on the final day of class (December 7) so that you have a week to think about and practice writing on the topic.  I will reserve the Computer Lab so that you can type your finals on the computers.

6.  Cell phones:  The ringer or buzzer must be turned off during class, and you must not leave class to take calls.  
Grading:

Each assignment (the presentation, the two papers, and the final exam) will be weighed equally towards your final course grade.  I consider all three skills equally important in a professional life--that is, speaking to a group, researching and writing critical essays, and writing from a more global perspective that synthesizes a large body of material.  Points may be subtracted from the sum total of the four assignments if you have been absent once without a valid excuse, or absent more than once.  

Time Line:

Wednesday, Aug. 31:  Introduction to course (Modernism, High Modernism, Satire, Arnold’s “high seriousness” and the Functions of Comedy).  Questions of canon-making and distinctions or hierarchies within the canon. Begin discussing Zuleika Dobson.  

I will cover (and you can read them later): “Canon and Period,” by Frank Kermode (Literature in the Modern World, 27), “Literature and the Rise of English” by Terry Eagleton (31), “Women Poets” by Sandra Gilbert and Susan Gubar (37), “Literary Theory and the Black Tradition” by Henry Louis Gates, Jr. (44)

September 7:  Zuleika Dobson by Max Beerbohm

“The Babel of Interpretation” by E. D. Hirsch, Jr. (53) and “The Interpreter’s Freud” by Geoffrey Hartman (80).

September 14: The Garden Party and Other Stories, by Katherine Mansfield

“Commitment” by Theodor Adorno (103) and “Right and Wrong Political Uses of Literature” by Italo Calvino (114)

September 21:  The Garden Party and Other Stories
“Remarks on Poetry” by Paul Valéry (154) and “Order in Narrative” by Gérard Genette (158)

September 28:  Point Counter Point, by Aldous Huxley

“Towards a Semiotics of Literature” by Robert Scholes (167) and “The Ideology of Modernism” by Georg Lukács (175)

October 5:  Point Counter Point
“Modernism and the Metropolis” by Raymond Williams (180) and “The Gender of Modernism” by Bonnie Kime Scott (187)

October 12: A Handful of Dust, by Evelyn Waugh

“Beyond a Boundary” by C. L. R. James (192) and “The Intimate Enemy” by Ashis Nandy (202)

October 19:  A Handful of Dust

Midterm.  First Paper due.

“Marxist Criticism” by Terry Eagleton (243) and “The Death of the Author” by Roland Barthes (259)

October 26: The Death of the Heart, by Elizabeth Bowen

“Woman and the Other” by Simone de Beauvoir (280) and “Language and Gender” by Cora Kaplan (285)

November 2:  The Death of the Heart
“The Laugh of the Medusa” by Hélène Cixous (291) and “Subjects of Sex/Gender/Desire” by Judith Butler (320)

November 9:  The Heart of the Matter, by Graham Greene

“”The Discourse of the Orient” by Edward Said (329) and “Englands of the Mind” by Seamus Heaney (348)

November 16:  The Heart of the Matter
“On National Culture” by Frantz Fanon (371) and “Colonialist Criticism” by Chinua Achebe (378)

November 23:  The Red and the Green, by Iris Murdoch

“Post-Colonial Reconstructions: Literature, Meaning, Value” by Bill Ashcroft, Gareth Griffiths, and Helen Tiffin (396) and “The Angel of Progress: Pitfalls of the Term ‘Post-Colonialism’” by Anne McClintock (401)

November 30:  The Red and the Green
Second Paper due.
“Theses on the Philosophy of History” by Walter Benjamin (434) and “The Hollow Miracle” by Geroge Steiner (473)

December 7:  Synthesize all seven novels and critical approaches we have studied.

“Literary History and Literary Modernity” by Paul de Man (478), “What is a Classic?” by T. S. Eliot (495), and “The Exile of Evaluation” by Barbara Herrnstein Smith (504)

Final Examination: December 14 at 4:30

